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her to live. It is at this moment, that yielding to the counsel of 
her friends, and fearing to be implicated in the new prosecutions 

against Croisilles, she entered a demand for separation of goods, 
by notarial act of the 17th of March, 1777, and legalized by the 

municipal authorities of Warsaw. But at the moment even when 
the process was going to be opened, a new letter written from 

Vienna by that man whom she always pardoned, came to undo 
all her projects, and cause the unfortunate wife to enter into a 
new phase, the recital of which we will borrow from the memorial 

published a little later and in her favor by two of the then most 

celebrated advocates of the Parisian bar, Gerbier and Elie de 
Beaumont. Wandering successively through all the north states, 
Croisilles hoped that Vienna would offer to him a theatre more 

advantageous, and called to him his wife. But this time again 
the young wife was deceived in her hopes, and found only a hus 
band in the most frightful misery, to whom she was obliged to 

furnish food and something to do, which he did not keep long, for 

he found himself soon under the necessity of leaving the city. M. 

the Chevalier Gluck had just left for Paris, where they were going 
to play his opera of " 

Candide," in which he had offered a role, to 

the young actress. Arriving in Paris, she was, by the protection 
of that great man, admitted to the opera, where she obtained, 

independently of her appointments, a place as book-keeper for 
her husband. Reunited a third time to his wife, Croisilles tried 
to persuade her that she ought to pay all his debts. Upon her 

refusal, which was dictated only by the impossibility to fulfill such 
an important arrangement, on the 9th of August, 1778, during her 
absence he seized upon all her effects, papers, particularly music, 
and even that belonging to the Academy of Music. A complaint 
was immediately carried before the police magistrate of Paris, 
which caused a part of her effects to be returned to her, with the 
MSS of the opera, and he was forbidden from troubling in future 

his wife either at home or in the pursuit of her vocation. 

The severe orders of the authorities do not appear to have held 

Croisilles for a great length of time. His wife, quitting the fur 

nished hotel where she first resided, hired apartments in the street 

of the Dry Tree (Rue de FArbre Sec), and had furnished it. By 
the means of a ruse plotted with precaution, Croisilles, accom 

panied by four men, one of whom was dressed in black, introduced 

himself, on the 31st of August, 1778, at seven o'clock in the morn 

ing, into the chamber occupied by his wife, who was plunged into 

profound slumber. Then, precipitating himself upon the bed, the 

husband seized the keys that were in her pockets, while his fol 

lowers dragged the unfortunate wife, naked and fainting, upon the 

floor, where they left her, deprived of all consciousness, carrying 
away with them the effects and jewels she had saved from former 

robberies. A police justice received the complaint of Madame de. 

Croisilles, whose wounds a doctor certified to. Notwithstanding 
the proofs of the severe trials she had suffered, she did not wish 

yet to recover her liberty ; she was content to implore the pro 
tection of justice, and withdrew her complaint.. Croisilles, warmly 
admonished by the lieutenant-criminei\ did not again present him 

self at his wife's house ; but he did not desist, for all that, from 

persecuting her. Not being able to harass nor to speculate upon 
her openly, he caused her to be pressed upon by others. Under 

the name of a girl called Guerin, who pretended to be a creditor 

of Madame de Croisilles in the sum of 500 livres, he caused the 

furniture and salary of his wife to 'be seized upon, arid then bribed 

her lawyer. In order to defend herself, for she was still under the 

power of her husband, Elizabeth was obliged to apply to parlia 
ment, who accorded her authorization to plead in her own name. 

Upon her appeal before that jurisdiction, all the anterior sentences 

in virtue of which the salary of the singer had been attached? 
while the cashier of the Academy of Music was obliged to pay " 
it into the hands of the girl Guerin, that is to say, into the hands 

of Croisilles himself?were annulled. But the replevin once given, 
and the girl Guerin put out of court, the husband reclaimed, as 

head of the community, the adjudication of the salary of his wife. 

This impudent demand was too much for both the courts and the 

public, and a decree was soon made forbidding the payment to 

him of any portion of his wife's earnings. 
Six months after this liberating decree, Elizabeth Clavel made 

by her parents a demand for the nullification of her marriage. 
Croisilles, who cared only for the money, showed himself very in 

different to the demand, and declared his entire willingness to 

abide by the ruling of the court. All sympathies were pronounced 

for the victim of so much cupidity. The appeal of abuse of mar 

riage was founded by the girl's parents on the following grounds : 

ist, that their daughter being a minor, could not marry without 
their consent ; 2d, upon the non-publication of the banns of mar 

riage, and the absence of the proper cure. To these decisive 
means were joined these three considerations, powerful also : that 
the lady Croisilles was still a minor ; that no child had been born 
from this union ; that, finally, Croisilles himself made no opposi 
tion. Under these conditions no one could be in doubt. A de 
cree dated January 30,1781, rendered upon the conclusions of Joly 
de Fleury, who deployed in his request all his eminent qualities . 
of magistrate and orator, declared " 

that there had been abuse 
" 

in the marriage contracted in 1775 at Berlin, and prohibited the 
Sieur Croisilles and the lady Clavel from " 

keeping company 
or visiting one another henceforth." The king, his brothers, the 
counts of Artois and Provence, the queen and all her ladies, sent 
to compliment la petite Clavel, who remarried in 1788, having 
quitted the theatre, with an officer of the Swiss Guard, killed the 
ioth of August, and whom she was not long following, having 
been denounced as royalist and guillotined at Germinal, 1794. 

As for Croisilles, launched into all the revolutionary convul 

sion, serving all politics and all police, changing his name as often 
as his cockade, he nearly attained fortune, having become fur 
nisher to the armies, when, in March, 1808, while conducting upon 
the route to Badajoz a convoy of grain for Victor's corps, he was 
slain by the Spaniards. ?John Steeple. 

BEAUTIES OF THE YO SEMITE. 

We continue our illustrations of the scenery of the Yo Semite 

Valley by giving two more engravings from Mr. Davis's drawings. 1 
The first represents the Yo Semite Mountain, one of the minor 

peaks of the mountain chains which hem in this wonderful spot 
of earth's surface. It will be seen to be inferior in height to such 

peaks as the Washington Column, the North Dome, and several 
others along the valley; but its bold, rugged sides make it 

scarcely less striking ; and with the, surroundings, as will be seen, 
we have a landscape, of which it is the central object, not at all 

inferior in picturesqueness to any others in the same region. The 
moment for making the drawing which we engrave was well 

chosen, as was also the point of view. We have intervening 
between the river and the base of the mountain, the scraggy, 

ragged forest characteristic of the region, vailing the rugged ap 

proach to the mountain, and leaving the peak to stand out by 
itself in all its naked grandeur and beauty. An additional charm 

is given to the scene, too, by the thin vail of mist which lingers 
here and there, retiring slowly before the increasing power of the 

sun, which has already dissipated the heavier clouds of the morn 

ing from this portion of the landscape, though they still hang 
over the valley beyond. In the picture both artist and engraver 
have succeeded in preserving this beautiful ejfect most perfectly; 
the transparent mist, through which can be seen the trunks of 

/the trees, the foliage, and the rocky sides of the mountains, 

seeming to fairly move and melt away before our very sight. The 

same pellucid, transparent character of the water, with its capa 

city for faithful reflection of surrounding objects to which we have 

heretofore referred as peculiarly characteristic of the waters of 

this region, is also seen to perfection in this picture. The whole 

constitutes such a scene as Chateaubriand would have delighted 

in, and which would have moved him to add another to the mag 
nificent word pictures which he has given us. 

The second of our illustrations is a picture of Vernal Fall, a 

fall of about four hundred feet in height, situated just at the 

entrance of the Little Yo Semite Valley, the middle of the three 

canons into which the valley of the Merced divides. The Little 

Yo Semite Valley, as it is called, is an extremely narrow canon, 

which hardly deserves the more pretentious title of valley, with 

almost perpendicular sides. At the upper end is the Nevada Fall, 

of which we have given an illustration in a previous number, over 

which the waters of the Merced push from the Upper into the 

Little Yo Semite Valley; while the Vernal Fall, at the lower 

end, separates it from the Yo Semite Valley proper. These two 

falls, as previously mentioned, are the only ones in this whole 

region to be seen the year round, the others disappearing in 

August or September. In the mountains forming the walls of 
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THE YO SEMITE MOUNTAIN, FROM THE MERCED.?John S. Davis. 

this valley are several peaks, of some of which we have already 
spoken ; one of the noted ones is the Cap of Liberty, which can 
be seen in the picture in the distance. 

Vernal Fall, though it would be considered very high in the 
Atlantic States, is by no means to be compared, in respect of 

height, with the other cataracts in its vicinity ; being, in fact, one 
of the lowest although one of the most beautiful. Of its roman 
tic beauty, indeed, our readers can judge for themselves from the 

exceedingly truthful and spirited engraving which we give of it. 
The bold, rocky surroundings of the gray granite of which we 
have heretofore spoken, glistening in the sun like the water itself; 
the ragged, sharply defined pines ; the rushing water; the heavy 

mist rising from the foot of the fall ; the foaming, tumbling rapids 
winding down among the rocks in the foreground 

? all these 

make up one of the most romantically beautiful scenes of this 

region, and one of the most beautiful it has been our privilege to 

present to our readers. 

PLANTS IN THE HOUSE. 

The use of various plants for the purpose of adorning and 

beautifying the living-rooms of the house, is as old as mankind, 
but has never been more in vogue than at the present day, per 

haps for the reason that within a very few years past there has 

been a sort of revival of interest in house decoration, and atten 

tion has been turned more than for a long time previously toward 

every means of making the home artistic as well as comfortable. 
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VERNAL FALL.?John S. Davis. 

Thanks to the labors of such men as Sir Charles Eastlake, and a 

number of others, there has been a great improvement in the pub 
lic taste, and it is now quite possible to find even entire houses in 

which the furniture and the decorations of each room are entirely 

congruous, and in perfect keeping with its character and uses. 

Of course, in considering this great question of appropriate 
ornamentation and adornment, the use of such beautiful forms 

and colors as are furnished by the various kinds of plants which 

may be grown in a house, can not be by any means overlooked. 

Nor is their use necessarily confined to the interior of the house, 
as they can be used with quite as great effect in vestibules, arbors, 

and in the grounds, especially on lawns. The increased attention 

paid to this subject recently has brought about the result that 

ornamental vases of all kinds, but particularly those of bronze, 

iron, or pottery, are in great demand, and have superseded the 

rustic work once so much in vogue ; but which, owing to its 

being liable to crack, and its general clumsiness, was neither very 

ornamental nor useful, excepting in a very large garden or park, 

and was always out of place in a house. The design which we 

engrave is for a vase of bronze, and though intended more par 

ticularly for a garden or courtyard, would not be inappropriate, 

filled ? as in the design 
? with tropical plants, ferns, etc., for a 

bay window or a large hall, or some similar situation where there 

was sufficient space around it to allow its proportions to be fully 

seen and the design to be appreciated. 
For the benefit of our readers, who may desire some such 

winter ornament to their homes, we name a few plants most suit 

able for house decoration. Among the tropical, or palm plants, 
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